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Reviewed by Theresia Quigley 
Gabrielle Roy's greatest goal was "to be classified no longer as a Québécoise, French-
Canadian, or Canadian writer, but to belong to world literature" (p. 302), writes Paula Gilbert 
Lewis in the concluding chapter of what is quite probably the most comprehensive analysis 
to date, in either French or English, of this outstanding author's work. Throughout her study, 
Gilbert Lewis stresses Roy's universal vision. Stating that the aim of her analysis was to present 
"the diverse and disparate themes, images and concerns of Gabrielle Roy's numerous works 
of fiction," she shows that, while distinctly Québécoise and Canadian, Roy's literary vision was 
also definitely international in scope and representative of all of humanity. 
Her study concentrates on Roy's world of children, women, men, the aged, sick, and 
dying. The importance of nature in Roy's work is also explored, with an emphasis on the 
role of animals and flowers. "Her characters are never truly alone," writes Gilbert Lewis, "if 
they can communicate with their milieu, if they can create or rediscover links with their friends 
in nature" (p. 190). However, as other scholars of Roy's work have also pointed out, her 
characters are often portrayed as caged creatures. "They do try to plant flowers in their 
world," writes Gilbert Lewis, "but such acts are still performed within an often claustrophobic 
cage" (p. 297). Thus positive relationships with their fellow men or the world of nature are 
often denied them until it is too late. 
Gilbert Lewis emphasizes the cyclical nature of Roy's universe. She shows that a typical 
Royan character lives in the present, remembering the past and hoping for the future. An 
entire chapter of her book is devoted to the importance of memory, dreams, and daydreams 
in the Royan universe. These, according to Gilbert Lewis, are often associated with imagined 
travel by those of Roy's people who are prevented by circumstances beyond their control from 
obeying "the call of the open road" (p. 234). 
It is impossible for any serious scholar of Roy's work not to remark on the various 
influences on her literary perception by fellow writers and thinkers of her time. Roy, herself, 
has acknowledged the influence upon her by Antoine de Saint-Exupéry, who like Roy sought 
in nature the reasons for hope. Gilbert Lewis further points to Teilhard de Chardin and to 
Pope John XXIII as having profoundly influenced the evolution of Roy's religious thought. 
She also repeatedly claims to see influences of French Naturalism in a certain determinism 
or fate that binds Royan characters to their tragic condition, and despite Roy's denial of any 
acceptance of a philosophy of the absurd, she finds that the tone of many of Roy's works, 
particularly of her novels, is strikingly similar to that of Camus's writings. 
Gilbert Lewis's analysis is remarkably detailed, dealing with the whole spectrum of the 
Royan universe, beginning with her earliest short stories and including an interesting personal 
interview with the author in June of 1980. The study does, however, tend to be somewhat 
repetitive, possibly due to the fact that the same major works are examined several times 
from different angles. All quotations from Roy's work and most from other sources are in 
French. Since Gilbert Lewis quotes extensively, the book could possibly present some problems 
for the unilingual scholar. 
It is evident that Gilbert Lewis is an enthusiastic admirer of Gabrielle Roy's work. Her 
analysis shows sensitivity and insight. She has indeed made a considerable contribution to 
Canadian literature. 
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Perhaps a novelist becomes an established subject of scholarly study only when the author 
of a critical book feels he can comfortably forgo a book-by-book introduction to the novelist's 
canon in favor of a thematic focus. The best thing about Roy K. Bird's Wright Morris: Memory 
and Imagination is that it does just that. Bird examines Morris as a "self-conscious novelist" in 
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